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Instruction : Answer all the questions.
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Explain the basic rudiments of notation in Carnatic music and notate
simple Korvai and Sollukattu in any tala.
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What are the differences in the technique of Mridangam accompaniment
for a vocal concert and an instrumental concert ?
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Give a brief life sketch and contribution of Palghat Mani Iyer or Palani
Subrahmanya Pillai.
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Mention the different schools of playing mridangam and describe the
salient features of any one school.
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Select the correct answer from the given four options :

(a)

(b)

(c)

Among the following, which is not a rhythmic musical instrument ?
(i) Mridangam

(i) Tavil

(iii) Ghatam

(iv) Violin

How many aksharas are there in the Chaturasra jati, Triputa
tala ?

i 8

(i) 10
(iii) 14
(iv) 29

Satguru Shri Tyagaraja Swamy is a
(i)  Violinist

(i1)) Mridangist

(iii) Tabla Artist

(iv) Vaggeyakara
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(d)

Who is the Guru of Palghat Mani Iyer ?
(i) Dakshinamoorthy Pillai

(i1) Tanjore Vaidyanatha Iyer

(iii) Raja Manickam Pillai

(iv) Needamangalam Meenakshi Sundaram Pillai
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